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Attention EXHIBITORS ! VSP COMMITTEE 


This is by way of a recap of the in¬ 
structions for entering slides in MSC com¬ 
petitions. We hope every exhibitor will 
take careful note of these instructions. 

As soon as you decide which three slides 
you want to enter for the next competition 
please do the following: 

1. FI TTY NUMBER - write YOUR entry num¬ 
ber, next to your nsme on the slide. 

2. LETTER SUFFIX - next to the entry 
number, put "A", n B% or **C** which 
will indicate YOUR preference for 
projection . 

3. ADVANCE NOTICE - mail a postcard to 
Paul S. Darnell, All South Ridgewood 
Road, South Orange, N. J., with the 
follovdng information: 

(a) Title of each slide; 

(b) Corresponding entry number and 
letter suffix; and 

(c) Name and address of exhibitor. 

Anyone who was at our Feb.8 meeting will 
realize the tremendous task it is to sud¬ 
denly be faced with over 100 slides for 
entry.The job of sorting and doing all the 
clerical work, before the competition can 
start, takes 3 people over 1$ hours. It 
isn’t fair to make 3 of our member's miss 
so f *:reat a part of our meetings. 

Remember, you do not send your slides, 
only the information (unless you cannot be 
present to bring the slides to the meet¬ 
ing). It really doesn f t take much time to 
jot the information on a postcard and mail 
it. Please help Paul end his staff to en¬ 
joy the meetings, too. 

aril your dinner t meeting notice •' 

The Men’s Grill at Schrafft*s was tried 
at the March 8 meeting, and most everyone 
agreed that this room was much better as a 
meeting place than was the Ladies* Grill. 
Therefore, the meetings will be held in the 
•Men’s Grill> in the future. 


Gathers Momentum 

By MARJORIE PRICE 

Your VSP committee, in presenting stereo 
shows to hospitals, is pioneering a new en¬ 
tertainment medium and one that may prove 
therapeutic, too. Modern hospitals are plac¬ 
ing more and more emphasis on patient mo¬ 
rale. A hospitalized pera^n needs to hold 
tight to his feeling of belonging to the 
world outside the hospital. We know no bet¬ 
ter way to take the patient "outside” other 
than through the complete realism of 3-D! 

The committee has already chalked up 
three "repeat performances" and more are 
requested. 

Jo-ann Price gave her excellent London . 
Paris. Rome and the Riviera travelog twice 
at the Beekman Hospital and once at the 
Hospital for Joint Diseases. Lisa Obert pre¬ 
sented her Town and Country show at the 
James Ewing Hospital. Ed Steuer acted as 
projectionist at each showing. 

Fountain House, the rehabilitation cen¬ 
ter for mental patients, invited Lisa back 
for another show. Charlie Maciejak, with 
his son, Daniel, assisted Lisa both times. 

The committee is very fortunate in hav¬ 
ing Lou Frohman as one of its members. Lou 
is taking a showing of his superb European 
slides to Fort Jay on Governor’s Island, 
and we expect that he will get around to 
other Army hospitals in this area. 

MEMBERSHIP DIRECTORY 

Enclosed with this issue of the MSC News 
is a membership directory comprising the 
names and addresses and competition entry 
numbers of all MSC members and Associate 
members. We hope that you will keep the 
directory handy and use it for reference. 
New members* names will appear in this paper 
every month, as in the past, and we suggest 
you add them to the directory. 
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Quo Vedis Stereo ? 

By FREDERICK KROY 


Some time ago I delivered a lecture in 
which I tried to put emphasis on the photo¬ 
graphic and pictorial aspects of 3-D photog¬ 
raphy, in contrast to the purely mechanical, 
mathematical approach, which seems at times 
to envelop the mind of the picture taker, 
I do not wish to assail technique as a sci¬ 
ence . What I mean is mechanization in think¬ 
ing. It is mechanization and automation in 
thinking which produces rubber stamp re¬ 
sults. 

If T say something here which seems 
strange, please believe me, they are my firm 
convictions, based on facts and experience. 
I have in mind the good of stereo photog¬ 
raphy and of the hobbyist who wants to get 
pleasure out of it. 

One cannot speak about stereo without 
speaking about photography in general.Stereo 
photography is only a branch of the larger 
photographic field. Before your stereo pic¬ 
tures are mounted, they represent two pla¬ 
nar (two-dimensional) transparencies, even 
though taken by a stereo camera. In fact, 
oach half .can be used independently. All 
the rules and laws of photography are there¬ 
fore also applicable to them. Oily when 
mounted do your two flat pictures become a 
stereo slide. 

Stereo, as a part of photography, pro¬ 
duces the ultimate result. There can be no 
greater achievement than the reproduction 
of all three dimensions in color. A perfect 
three-dimensional color picture cannot be 
surpassed and hardly be reached by other 
forms of photography, technically speaking. 
We live in a three-dimensional world, we 
perceive this world in three dimensions with 
our eyes and so it is only natural that we 
should want to reproduce this world in a 
three-dimensional way. The three-dimensional 
view is the natural one. With today's tech¬ 
nical achievements, stereo photography has 
no equal, if it comes to faithful reproduc¬ 
tion. But if it comes to interpretation, 
the picture changes. 

It is i uy firm conviction that stereo will 
die out if the photographers do not soon 
start to produce results which are worth the 
effort, and by that I mean the additional 
care and equipment which the three-dimen¬ 
sional medium necessitates. 

Before stereo was reintroduced on the 
market by industry, it had been dormant for 
a number of years. With the advent of color, 
the very good Keystone stereo travelogs be¬ 


came obsolete, and the interest in stereo 
vanished. It is very regrettable, that as 
of today, no organized concentrated effort 
has been made, - with the exception of 
Viewroaster to an extent - to continue 
where Keystone left off, but this time 
using color and modern equipment. 

Frequently disputed as to its place 
within the arts, photography is in a peculiar 
place. It is, after all, only creative by 
its interpretation of what exists. Besides, 
it is that form of art which employs a high 
degree of mechanical tools for its reali¬ 
zation. Therefore, photography, precariously 
balancing on the small rope which divides 
art from craft, is always in danger of being 
the first of the arts to succumb to the 
onslaught of complete mechanization, typi¬ 
cal of our age. 

The third dimension Is achieved by tech¬ 
nical means, and stereo-photography is about 
to drown in a maze of technical thinking, 
through neglect of artistic feeling. In no 
other form of art, be it sculpturing, writ¬ 
ing, dancing, designing, painting, eta., is 
it conceivable that the artist starts out 
without a clear conception of what no wants 
to accomplish, and how he wants to do it. 
Without such a plan, ho could not succeed. 
Only the photographer, and especially the 
stereo photographer, thinks that his camera 
can produce a work of art in the fraction 
of a second. I cannot 8gree with those who 
say that the release of the shutter is the 
photographer’s creative moment. 

Creation of a picture starts, - or shall 
we say should start, - with an idea. A man's 
interpretation, his pictures, are the roan 
himself, the photographer. The artist re¬ 
veals himself through his work. These, of 
course, are the outstanding photographers. 
We should try to follow them as much as we 
can. 

Before taking any picture, let there be 
a moment for reflection. There must be time 
to take in the subject; there must be time 
to evaluate. There must bo time to form a 
relationship to the subject. If you do this, 
you will Yiever again shoot a blinding flash 
into the lovely fact of your child, never 
destroy a picture mood through too much 
^ill-in. Usually, the photographer appears 
on the scene and shoots. And in many cases, 
he shoots the picture dead. 

Let us assume that I have an empty table 
before me, and that I now set a precious 
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HELP WANTED 

By PAUL S. DARNELL 

At meetings when wo have a slide compe¬ 
tition or judging session, there is a siz¬ 
able task to be done in organizing slide 
entries, handling the projection, and re¬ 
cording the Judges' voting. So far this job 
has been the "lot” of a few faithful people 
who have most generously given their time 
and effort in various capacities. We would 
like to have several volunteers to act as 
alternates, and to do some of this work on 
a programmed assignment schedule . The sev¬ 
eral tasks are now described. 

1. At the slide entry receiving table , 
where people hand in their slides when they 
arrive at the meeting, there should be FIVE 
persons. The job he^e is checking names, 
t ities, thumb spotting, "A” or "S" grouping; 
applying stickers with slide numbers; writ¬ 
ing out lists of names, slide titles and 
numbers for the projectionist and records; 
arranging the slides in proper grouping and 
sequence in the slide racks; and answering 
all kinds of questions. 

2. Behind the table on which the projec¬ 
tor is located , we need THREE persons; one 
to run slides through the projector; one to 
place projected slides in their proper place 
according to points voted by the judges; 
and a third person to keep track of and mark 
top rated slides and to help out when some¬ 
thing gets fouled up. 

3. In front of the projection table , we 
need THREE persons to assist with the pro¬ 
jector operation; one to adjust horizontal 
alignment; one to adjust vertical alignment; 
and one to look after focus. This can be 
handled by two people and frequently is, in 
which case one person takes care of two 
adjustments. Flexible shaft controls oper¬ 
ate the projector knobs. 

At the judges' table , we neod at least 
TWO persons; one to write down on the re¬ 
corder's list the points voted by the judges 
and the other to announce the total scores 
as soon as the voting on a slide is com¬ 
pleted. For evenings on which a large num¬ 
ber of slides is being judged, we should 
have TWO recorders to split the task of re¬ 
cord in g between them. 

Fow about giving us some help by volun¬ 
teering to do one or more of these tasks? 
Please drop me a postcard (Paul S. Darnell, 
hll Ridgewood Road, South Orange, N.J.) and 
let me know what job(s) you would be willing 
to undertake. We will then set up a schedule 
of particular assignments so that no one 
person is loaded up all the time. You can 
be sure that your assistance will be most 
highly appreciated. 


HELPFUL HINTS 

What you can do with a SINGLE FRAME of 
a stereo slide:— 

REPRODUCTION - one frame of a stereo slide 
can be sold for reproduction in magazines, 
or for illustrative commercial purposes. 

Direct COLOR PRINTS for the family album. 
OR make a Kodacolor negative from the stereo 
transparency and then a Kodacolor print — 
in our experience this Kodacolor print gives 
a truer reproduction colorwise than the di¬ 
rect color print (the extra cost of the Koda¬ 
color negative is definitely worthwhile, in 
our opinion). 

PROJECTION - with a manual or semi-auto¬ 
matic 35 nim. projector you can show your 
stereo slides in single frame color to large 
groups of people. The additional equipment 
that is needed is an Airoquipt Adaptor and a 
"Stereo-Captor" (available for most 35 mm. 
projectors able to use the Airequipt Chang¬ 
er). The cost is quite reasonable, the for¬ 
mer is 50 ^ and the latter is ^.^...defi¬ 
nitely worthwhile. (It is true that you lose 
the stereo effect but you can show your pic¬ 
tures to your friends in this way, if you 
do not own a stereo projector, or table 
viewer. Hand viewing is usually too diffi¬ 
cult for large groups in any event). 

Editor's note - I have been showing my 
slides this wa^ for three years and reac¬ 
tions by audiences have always included com¬ 
ments about the extreme sharpness of the 
stereo frame. Many 35 to*, fans have switched 
to stereo when they realized that their 
35 tou. equipment can be utilized in this 
way. _ 

TRADING POST 

Associate Member, Carrel I. Tod, 1908 No. 
Quintana St., Arlington 5, Va., would like 
to trade his TAYLOR TABLE VIEWER (he prefers 
projecting his slides) for another ILOCA I, 
with the distance adjustment of the two lenses 
synchronized (he prefers the horizontal for¬ 
mat). Anyone interested can write directly 
to Mr. Tod. 

If you have or want stereo equipment and/ 
or accessories that you would like to sell, 
acquire or trade, write to Louise Jacobson, 
Apt. D6, 3671 Sedgwick Ave., Bronx 63 , N.Y., 
including your full name and address. We will 
publish your request in this column. 

CH/NGE OF ADLRZCS? 

If you have changed your address since 
joining MSC, please send your name and ad¬ 
dress to MSC, P.0. Box 1861, Grand Central 
Station, New York 17, N. Y.’ This will as- 
sure your getting mail promptly. _ 
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YOURS for the ASKING 

The question selected this month was sub* 
raittod by Rosamund Daniels and others. 


<J. Vhat kinds of daylight color films 
are available to the stereo photog¬ 
rapher? What are the differences 
between them? What are the costs? 


A* The stereo photographer uses 35 ram. 
color film. In Daylight type films there 
are presently 3 kinds of film available: 
Kodachrome, Anschochrome and Ektachrome. 


Kodschrome is generally preferred for 
hand viewing. This is because it has the 
highest resolution. ("Resolution n is deter¬ 
mined by the grain of the film which in 
turn determines the sharpness and clarity 
of the image.) 

Anscochrome is generally more grainy 
than Kodachrome. More groin means that the 
picture will be less sharpy in a hand-viewer 
the grain hurts the stereo effect. This, 
however, is less noticeable in projection. 

Ektachrome has more grain than either of 
the two mentioned above. Eastman Kodak no 
longer advertises Ektachrome 1 s use for 

stereo photography. 

Koriachrome is generally contrasty. (Con¬ 
trast" is the balance between the light and 
dork areas in an average scene). Anscochrom e 
is "natter" — shadows will show more 
detail — in projection. And Ektachrome is 
the most contrasty of the three films. 

All 3 films have some latitude but none 
of them have too much. ("Latitude" is if 
you expose a 1/2 stop or 1 full stop, over 
or under, you may still get an acceptable 
exposure.) 

Kodachrome is considered a "cold" film, 
the colors are usually brlllant and the 
overall effect is more blue. Anscochrome is 
a ’’warmer" film, more yellow; the colors 
are more pastel and not as brillant as 
Kodachrome. Ektachrome is the warmest of 
the three films and is more overall orange- 
red. _ _ 

Kodachrome has a Tilm speed of ASA 10, 
Ansc ochrome and Ek tachrome have film sreeds 
of ASA 32. Naturally the latter two films 
enable you to get pictures under adverse 
lighting conditions. 

The costs invoivodare approximately the 
same for all three types of film. The prices 
sometimes depend on where the film is bought 
and who does the processing. Below are the 
list prices: 

r odachrome - 20 exposure roll, &L.°5; pro¬ 
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cessing $1.50; processing including card¬ 
board mounting, $ 2 . 25 . 

36 exposure roll, $ 2 . 60 ; pro¬ 
cessing $ 2 . 50 ; processing including card¬ 
board mounting, $ 3 . 50 . 

Anscochrome and Ektachrome - 20 exposure 
roll, $1.85; processing $ 1 . 25 ; processing 
including cardboard mounting, $2.50. 

Generally speaking, the two films used 
most by stereo photographers are Kodachrome 
and Anscochrome. Each has its own followers. 
If you are primarily going to show your 
slides in a viewer, Kodachrome may be what 
you want to use and if you are primarily 
interested in projection, you may prefer 
Anscochrome. Try both and make your own 
decision. Film choice is a personal choice. 

This question was answered by Spencer Ivey 
(a new member, too). Further information 
about films can be found on page 3. April, 
1956 issue of the M5C News . 


A successful colum depends on the mem¬ 
bers (andAssociates) submitting questions. 
v ® will track down the answers, just send 
TOUR questions, on any phase of stereo, to 
the editor. Do it now! 


WORKSHOP ACTIVITIES 

The next meeting of the Workshop will be 
held on Thursday, April ?5th at 8 P.M. at 
Lisa fbert's studio, hi West 83 Street, 
Apt. 6B. Bring slides you have taken on 
field trips which will be discussed within 
the group. The best ones will be selected 
for the purpose of a future VSP show, to be 
previewed at a membership meeting. 

The Workshop group will jointly do the 
Judging, selecting and editing of these 
slides. This will be a constructive step 
towards learning how to pick your own slides 
for future competitions. A qualified guest 
Judge will guide us. At a later date we will 
have a special Workshop meeting for the sole 
purpose of l earnin g mounting for p rojection. 

APRIL FIELD TRIP 

We plan to make our April field trip a 
Dogwood Carnival, combining nature with hu¬ 
man interest. Your coramitteo is now working 
on detailed plans and as soon as ready, you 
will find out all about the surprises in 
store for you._ 

Our apologies to all our members who 
searched the March MSC Nows for the ques¬ 
tionnaire on field trips and workshops. We 
ARE enclosing it with this issue. We hope 
you will take a few minutes time to fill it 
out and mail it to Lisa Obert. 
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piece of glass on it, which I have to photo¬ 
graph in 3-D. If I see this subject for the 
first time, I have also to conceive an idea, 
for instance about its origin, its purpose 
and ry relationship to it. I choose the 
background; I choose the items which I will 
need to form the planes. I put a highlight 
here and a shadow there; I introduce re¬ 
flections of white, grey or black bodies, 
to give it shape. Even here, before I shoot, 
I*have to create something. 

Now, permit me to add a few purely pho¬ 
tographic remarks, which I think will be 
helpful in pointing out 3ome of the most 
glaring pitfalls in stereo photography, and 
will give you some hints as to how to avoid 
them. 

f 1 «| Instead of trying to compose a picture, the 
average stereo photographer is often solely 
concerned with catching the third dimension. 
With the advance of stereo photography, tne 
photographer grew more plane-conscious than 
art-conscious. Never before have so many 
pictures of trash been produced. Window 
rails, wooden frames, scores of walls, bro¬ 
ken branches, old shoes and other things 
you would otherwise not lay your eyes on, 
or even photograph if your were using a pla¬ 
nar camera, now receive the honor of becom¬ 
ing part and parcel of stereo pictures. 
Since these objects, - besides their ugli¬ 
ness, -are mostly too close to the camera, 
they will definitely kill the picture. 
Through the creation of the mounted window, 
stereo photography puts you and your audi¬ 
ence into the role of observer, who is 
either on the outside looking in, or on the 
inside looking out. If trash were lying in 
front of your window, you would not want to 
look ft it. Veil, don't put it there. You 
do not have r,o worry about the third dimen¬ 
sion. You have it automatically, as you 
have two lenses on your camera. Sometimes 
you will have only little stereo effect, 
but it Is always there. Do not force it. 
Tou should train yourself to treat the ef¬ 
fect of depth as the last criterion. Take 
your picture for the pictured sake. Natu¬ 
rally, between two equally good pictures 
the one with more depth should have prefer¬ 
ence. But the depth should be in the main 
part, not in the introduction. This will 
center the attention where it belongs, and 
will eliminate those terrible disturbing 
foregrounds. It is quite clear that not each 
pictorial subject is acceptable for stereo 
photography. The old masters of planar pho¬ 
tography often have long introductions, be¬ 
cause the showing of space was an important 
matter to them, and such pictures.cannot 
very well be tBken in stereo. 


[2^1 Crop your picture before you take it. In 
other words, remove unwanted details fro* 
the start. It is difficult to crop a three 
dimensional slide later on, as it is not 
simple to crop a two-dimensional transpar¬ 
ency, But never wise a shot because it seems 
to be a two-dimensional picture only. Use 
it as such. 

[3T] Use flash indoors only, if you must, in or¬ 
der to catch pets, children at play, etc, 
TJse two flash bulbs on an extension rather 
than one and thus avoid those harsh shadows, 
Use bounce flash. But never use flash for 
the static or the portrait. Even a tiny 
apartment has two circuits where you can 
easily plug in 750-1500 watts each. This is 
enough light for 90£ofall home shots. The 
reward for the greater effort lies in the 
Infinitely livelier pictures. 

P^l Put movement into your picture. I do not 
wean camera or subject movement but the way 
a piece of material is draped, the way the 
wind is playing with the girl's hair, the 
way people look at each other and talk to¬ 
gether, the way their bodies, their faces 
and their eyes are turned, all this is move¬ 
ment. Movement, - not action. Action is 
something else and does not concern us here. 

[5*| There are pictures which have s great amount 
of natural depth, - for instance, the view 
from a dune down to the sea, from a cliff 
down into the valley, etc. Here, depth is 
the object. The mistake generally made is 
to shoot those pictures from too low or too 
far, whereby you wil 1 miss the actual change 
in level which it is imperative to show. If 
you cannot get close enough, 3hoot from high, 
pointing down. This along will give you the 
real feeling of depth. There are pictures 
of planar objects, such as floors, long 
tables, etc,, which taken from a low level, 
give a very good feeling of depth, without 
actually any stereo effect. I would say, 
they show distance, not depth. The effect 
is strong, inasmuch as any object standing 
on the table will be greatly emphasized. 

This article will be concluded in a fu¬ 
ture issue and will include discussions of 
the stereo window, the fill-in light and 
portraits in stereo, 

NHf GAVuTfOR MSC 

The President will be able to call the 
meetings to order in a more businesslike 
manner hereafter. Reason: Ted Hafner pre¬ 
sented the Club with a brand new gavel, 
which was accepted by Lee N. Hon on behalf 
of the Club. Many thanks Ted, it will be 
put to good use; there should be no excuse 
for not starting on time hereafter. 
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METROPOLITAN STEREO CLUB PROGRAM 

0 Ah DA CCT'Q 220 WEST 57th street, nyc Aptil 12 
dOnKHrrl 2nd floor — men’s grill r ' * 


MEETS SECOND FRIDAY OF EVERY MONTH - PUBLIC INVITED 


6:00 

7:30- 

8:30 


Din net end "Get Together" 


By Dr. Kenneth Tydings 


AN INFINITY LOCATOR 

Dr. Kenneth Tydings is a stereo inventor, author 
and instructor. Dr. Tydings invented the original 
close-up stereo angle lens. 

He will discuss and demonstrate his latest con¬ 
tribution to stereography — an infinity locator 


which is a slide. When placed in a projector it 
quickly establishes the infinity position as pro¬ 
jected by each lens, thus enabling completely com¬ 
fortable viewing regardless of screen size and pro¬ 
jector distance from the screen. 


April Slide Competition 


PANEL OF JUDGES 

Dr* Richard B. Pcmeroy,APSA, instructor, exhibitor and 
past President of the New Tork Color Slide Club; Robert 
Welber, writer and art critic; Paul S. Darnell, Competit¬ 


ion and Exhibition Chairman of MSC; Dr. Kenneth Tydings, 
inventor, writer and instructor on stereo; and Sunny Jen¬ 
kins, one of the top exhibitors at MSC. 


HATS OFF TO- 


Mr. Anthony Leandra, Manager of Schrafft’s, 
deserves a medal for tho tremendous amount 
of assistance he has given to the club since 
it has been meeting at Schrafft»s. He is al¬ 
ways present to see that things run smoothly, 
adjusting the microphone, providing a light, 
covering a mirror because it creates a re¬ 
flection, etc. 

Put Mr, leandra 1 s work for the club starts 
prior to the meeting, and lasts for sometime 
after the meeting. His assistance and many 
good suggestions are greatly appreciated, 
and in recognition of this the membership 
at the March meeting voted him in as an Hon¬ 
orary Member. Welcome Mr. Leandra. 

WHO ARE YOU ? 

The familiar faces you see at the meetings 
become friends whose names you will remember, 
IP you wear your name badge at the meeting. 

Members are requested to pick up their 
name badges when they enter the meeting room. 
And, too, to return the badge to the board 
before they leave. 

FOR ASSOCIATE MEMBERS 

Associate Members’ slides are always wel¬ 
come for the bi-monthly slide competitions. 
The next competition will be held during the 
middle of April. Send your entries to MSC as 
soon as possible. 


NEM MEMBER 

CATHERINE SOMERVILI£ 

382 Old Country Road 
Mined a. New York 

ASSOCIATES 

Arthur epstein 

205 ’Vest 39th Street 
New York, New York 
MRS. BARON P. FRYER 
Village Store 

Vest Bedford, Massachusetts 

GUESTS 

AT MARCH MEETING 

We were privileged to have as visitors 
at the March meeting Mabel Scacheri of the 
\’ew York World Telegram and Sun (she won¬ 
dered what Magic Lisa could find on a door¬ 
step); A1 Linfors, Vice President of Bell & 
Howell; Mrs. Ralph, Art Director of VSP; 
and a few members of the New York Stereo 
Club, including Jack Ellerstein, past presi¬ 
dent of that Club. 

In order for us to know who the guests 
are that come to our meetings, a guest book 
will be provided on a table near the en¬ 
trance to the Men’s Grill. It will be appre¬ 
ciated, if the members bringing guests, will 
make sure each guest signs the register 
with his name and address. 


PSA Traveling Salon Awards 

The first PSA Traveling Salon, judged at 
the March meeting, gave the membership a 
?ood idea of what the best stereo makers in 
the country are doing. All of the slides 
shown were above average; some of the reasons 
why were discussed by the three judges - Dr. 
Kenneth Tydings, well known as an author, 
instructor, consultant and inventor in the 
stereo field; Mr. Robert Welber, distin¬ 
guished writer and art critic who gave an 
artist* s-eye view of the slides: and Mr. 
Frank Porter, one of our top award winners 
in MSC. 

The judging of the 90 slides comprising 
the Salon resulted in the following awards: 

^irst Place to the slide "Nature^ Fire¬ 
works” by Henry H. Frskine, Highland Park. 
Illinois. 

Second Place to the slide "Fog at Sunset” 
oy Henry C. Crowell, Vinnetka, Illinois. 

Third Place to the slide "The Teacher" 
by Mrs. Mae C. Perry, El Paso, Texas. 

NOTICE 

The new mailing address of the Metropol¬ 
itan Stereo Club is: 

P.0. Box 1861 
Grand Central Station 
New York 1?, N.Y. 

MSC News items should still be sent di¬ 
rectly to the editor. 
































STOP THE PRESSES! 


Hamid llogd is coming 

“to tfifi tASC j\pjul. l2^ (TuaeWig • • 

(li)e coaiAn't. stop p5\£5S>es "to lAc-Ltrle. 
tVu-S A/£WS ua Vhe. papm. bul uje don. ciaJlJL 

Lfoiin Q-t t enlLOfy to t£us Q-ddf-d. 0J3hn^dXxjO,CL ruDuo.) 


3tonoW cUou^A., AP5i\, u)dL pnebaci. 

qjTi \ !/i h-OuJi slemio vaiujetq sViouX 

" Ucuiold <Uoqd Presents ’, AhxS sVtouO 
p si^sajcS^A OJL Hfie lOaDhjhaTofx 
Ppm nn n\ p S A CoaVerdlorL duAnXm 

tfi£ lOEsJb ^ tncmnh 25^. 


Vue to tAis CidAihrsa tb 'tPue. p/ioq/iam 
uje. clcJxL ih-Qt rn.em.be/icu (Laid Ouoothj Qjmuje 
£.QJlLlI - 5<0 ffiot LUe C.CUTL &t(LnIL OCLfl mj£.eta 7 .(? 
pn^m.ptln o± 7:3o R/d. * 


Competition Note: 

So ipLOt toe. CLQjfi pLCuot time. 

Ho anAOL| -V?im m£LTu_j ^? nX\ 

QjpnLLol* roeeIxri_q, n\embests one jil- 
C^UL^tedu do bsuha OMLy 2 $ tLdisio 
Lo5v (dQrpLpelili^K enlni^. =• 













